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Entangled Fields

curated by Sabine Schaschl

In 2025, the Zurich Art Prize, awarded annually by
Museum Haus Konstruktiv and Zurich Insurance
Company Ltd, goes to Brazilian artist Artur Lescher
(b.1962 in Sdo Paulo, where he lives and works).
This makes him the 18th winner of the renowned and

highly endowed award.

Artur Lescher has been working as an artist
since the mid-1980s and has made a name for
himself in the art world with his sculptures. His
oeuvre is characterised by intensive engage-
ment with the specific properties and potential
of materials, such as brass, wood and copper,
among others. The sculptures exude minimalist
elegance, yet despite their perfect surfaces and
often cool, pared-down aesthetics, they come
across as charged, alive and in motion — an effect
that is particularly striking in his seemingly
free-floating objects.

The first exhibition room allows this tension
between strict form and subtle vitality to be ex-
perienced. Here, Lescher displays a multitude
of Pendulums: These slender, stele-like objects
attached to the ceiling give the impression that
they are suspended by an anti-gravitational
force. Associations with stellar constellations
are reinforced by the shiny materials. In the
piece V Sagittae, Lescher creates a monument
to the Sagitta constellation’s eponymous binary
star, which is inconspicuous in itself, but is ex-
pected to erupt as a nova around the year 2083
and shine as brightly as Sirius, the brightest star
in the night sky. This cosmic reference opens up

a dimension of temporality and transformation,
incorporating Lescher’s works into a greater
narrative, beyond the visible.

Lescher’s artworks can be presented as individ-
ual pieces, but when viewed together, they form
their own cosmos - or, indeed, an ‘entangled
field: This term is commonly used in quantum
physics to describe a state in which several
particles are so directly interconnected that
they can no longer be described independent-
ly of one another. With his manner of artistic
correlation, Lescher lends the space a haunt-
ing and poetic quality that elevates his works
above pure aesthetics, to a metaphorical level.

In view of the aforementioned qualities,
Lescher’s work can be positioned within a
sculptural tradition that combines modernity
with fundamental, sometimes archaic themes
and enriches it with an animistic dimension.
Parallels can be drawn with pieces by Constan-
tin Bréincusi, the oeuvre of Louise Bourgeois
(especially her steles) and Alberto Giacomet-
ti’s early surrealist work. And this is precisely
where Lescher sets himself apart from prag-
matic minimal art: While minimal art focuses on



reduction and pragmatism, Lescher breathes
life into the perfection of the geometric lan-
guage of forms via references to mythology.

Lescher explores his material and tests its
inherent possibilities with an obvious affini-
ty for the world of technology and industrial
design. At the same time though, he empha-
sises the mythological significance of certain
materials and material properties, as well as
their connection to the forces of nature. It is
of central importance to him, for example,
that the more flexible, soft copper is linked

to the goddess Venus, while the heavy, dark
iron represents Hephaistos. This attribution
of symbolic meaning is combined with a deep
respect for the physical properties of the
substances: Heaviness, density, resistance
or malleability are not overcome, but inte-
grated into the aesthetic logic of the works.
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Exhibition view, Museum Haus Konstruktiv, 2025, photo: Stefan Altenburger

A glance at Lescher’s sketchbook reveals
not only designs for flying sculptures that
defy gravity, but also birds of all kinds. In his
oeuvre, there is no strict separation between
art, nature and mythological or metaphysi-
cal matters. Such openness was also typi-
cal of Brazilian neoconcretismo in the 1960s,
while reason was central to the concepts

of European constructivist-concrete art.

Lescher himself summarises his references to
art history as follows: “My engagement with
neoconcretismo [...] includes studying works by
artists like Hélio Oiticica and Lygia Clark, but
also concretists such as Waldemar Cordeiro,
Geraldo de Barros and Max Bill. In this context,
Manifesto Neoconcreto [published in Rio de
Janeiro in 1959] is a key point of reference, as
is the study of the common denominators of
Russian constructivism and neoconcretismo.”

The artist’s decision to send visitors through
the parallel exhibition Concrete Art / Neocon-
cretismo before they enter the second room

of his exhibition underscores the context and
origins of his work. Here, references, links and
relationships between the artworks, as well as
references to art history, manifest themselves.
For instance, the possible readings of the exhi-
bition’s title Entangled Fields are multi-layered.

Flanked by the wall display A Chronicle of
Concrete Art in Brazil, which provides a his-
torical overview of how Brazilian and Eu-
ropean concretists have influenced each
other, Lescher presents Pendulum (1998),
his earliest work in the exhibition. A nod to
the aspect of time, to the passing of time, to
history. However, a pendulum in a resting po-
sition also accentuates the here and now.

Lescher’s approach to architecture is made
clear in Zwischen den Zeilen (engl. Between
the Lines), a site-specific piece, created spe-
cially for Museum Haus Konstruktiv in the
third exhibition room. As if to measure the
space, two lines comprising a multitude of red
nylon threads run along the exhibition’s walls
and floor. This minimal intervention emphasi-
ses the volume of the space, while making it
appear light and floating. Associations with
string instruments, strings or staves bring the
theme of sound and music into play, turning
the exhibition space into a sound space.

Exhibition view, Museum Haus Konstruktiv, 2025,
photo: Stefan Altenburger

Lescher’s sculptures do not just fit into the
space, but also interact with it. The space
becomes an integral component of the sculp-
tures, enhancing their presence. This ability
to respond to the architecture of his respec-
tive exhibition spaces is what prompted the
jury to award Lescher the Zurich Art Prize.

Lescher can look back on numerous interna-
tional solo and group exhibitions. He has had
solo shows at Farol Santander in Porto Alegre
(2022), Pinacoteca in Sdo Paulo (2019), and
Palais d’léna in Paris (2017), for example. He
has participated in group exhibitions at places



such as Giza in Egypt (as part of a cultural
project in 2023), at LagoAlgo in Mexico City
(2022) and at Mana Contemporary in Jersey
City (2016), for instance. Works by Artur Lescher
are included in the collections of the following
institutions, among others: MALBA in Buenos
Aires, the Museum of Fine Arts Houston, the
Philadelphia Museum of Art, the Buffalo AKG
Art Museum, Biblioteca Luis Angel Arango in
Bogotd, Pinacoteca do Estado de Séo Paulo,
and Museu de Arte Moderna de Séo Paulo.



Zurich Art Prize

The Zurich Art Prize was set up in 2007 by Museum Haus Konstruktiv together with Zurich Insur-
ance Company Ltd, patron partner of the museum, and now has a strong international presence.
Every year, an independent artist is honoured, who operates at the interfaces where contemporary
trends meet the cultural heritage of constructivist-concrete and conceptual art. Since 2017, the
prize donated by Zurich Insurance Company Ltd has consisted of an CHF 80,000 budget for the
production of a solo exhibition at Museum Haus Konstruktivand CHF 20,000 in prize money for
the artist.

Nomination Procedure

Each year, Sabine Schaschl, director of Museum Haus Konstruktiv, invites six curators or other

art experts to each nominate one artist, who has already made a visible impression on the interna-
tional art scene, and who demonstrates an intellectual extrapolation of the constructivist-concrete
and conceptual heritage within contemporary art. The nominations for this year’s award came
from: Kathrin Becker, director of KINDL Berlin; Rainer Fuchs, vice-director at MUMOK Vienna;
Katya Garcia-Antén, director and chief curator at Nordnorsk Kunstmuseum Tromsg; lvana Goos-
sen, director of Kunsthalle Praha; Jérdme Sans, freelance curator, Paris; Anna-Catharina Gebbers,
curator at Hamburger Bahnhof, Berlin.

Shortlist

Alongside Artur Lescher, the following were also nominated for the 2025 Zurich Art Prize: Raven
Chacon (b.1977 in Fort Defiance, Arizona, Navajo Nation Reservation, USA), Julian Charriére (b.
1987 in Morges, Switzerland), Sonia Leimer (b. 1977 in Merano, South Tyrol), Jiii Pfihoda (b. 1966 in
Jihlava, Czech Republic), Lerato Shadi (b. 1979 in Mafikeng, South Africa); Haegue Yang (b.1971in
Seoul, South Korea).

Jury
The composition of the jury for the 2025 Zurich Art Prize was as follows: Sabine Schaschl, director

of Museum Haus Konstruktiv (chair); Tobia Bezzola, director of Museo d’arte della Svizzera italiana
in Lugano; Carin Gantenbein, head of professional liability at Zurich Insurance Company Ltd in
Zurich; Friedemann Malsch, former director of Kunstmuseum Liechtenstein in Vaduz; Matthias
Miihling, director of Stédtische Galerie im Lenbachhaus, Munich; Stella Rollig, CEO and scientific
director at the museum Belvedere, Vienna.

Previous Prize-Winners

2024: Olaf Holzapfel (b. 1967 in Dresden)

2023: Damidn Ortega (b. 1967 in Mexico City)

2022: Kapwani Kiwanga (b. 1978 in Hamilton, Canada)
2021: Sonia Kacem (b. 1985 in Geneva)

2020: Amalia Pica (b. 1978 in Neuquén, Argentina)
2019: Leonor Antunes (b. 1972 in Lisbon)

2018: Robin Rhode (b.1976 in Cape Town)

2017: Marguerite Humeau (b. 1986 in Cholet, France)
2016: Nairy Baghramian (b. 1971 in Isfahan)

2015: Latifa Echakhch (b. 1974 in El Khnansa, Morocco)
2014: Haroon Mirza (b. 1977 in London)

2013: Adridan Villar Rojas (b. 1980 in Rosario, Argentina)
2012: Mariana Castillo Deball (b. 1975 in Mexico City)
2011: Mai-Thu Perret (b. 1976 in Geneva)

2010: Ryan Gander (b. 1976 in Chester, UK)

2009: Tino Sehgal (b. 1976 in London)

2007: Carsten Nicolai (b. 1965 in Karl-Marx-Stadt, now Chemnitz)

The Zurich Art Prize is part of Zurich Insurance
Company Ltd’s commitment to culture.
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